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dedication

A s w e t y p e o u t t h i s d e d i c a t i o n ,
i t i s d i f fi c u l t n o t t o e x p r e s s - o u r
a p p r e c i a t i o n t o Joe G a r b a r i n o , Head
S e c u r i t y O f fi c e r , a l l a r o u n d supe r
g u y . a n d t h e p e r s o n who made t h i s
t y p e w r i t e r w e ' r e h a c k i n g o n a p a r t
o f DUCKWORK's f u r n i s h i n g s . S ince J o e
i s c h i e f o f s e c u r i t y , t h i s g i v e s u s a
chance to t i p o u r h a t s to t h e r e s t of
h i s fi n e f o r c e o f g u a r d s a n d o f f e r
g e t w e l l w ishes t o O f fi c e r Dan N i c o ‑
l u c c i , who was over ' come ' by i l l n e s s
t h i s p a s t week.

TEE DUCKS

G e r r y Giov inco-edi tor
B i l l Cuc ino t ta
Dan Lange
B i l l F o s t e r
John Rondeau
K y l e ‘ S k r i n a k
M a t t Wagner
Joe Z e i g l e r

escort

-Here‘s a n o t e f o r t h e student t h a t
l i k e s t o w o r k l a t e n i g h t s a t PCA, b u t
h a t e s t o w a l k home i n t h e d a r k w i t h a l l
t h e q u e s t i o n a b l e l i f e f o r m s l u r k i n g
around t h e n e x t c o r n e r. _

l a t e r t h i s semester. a s h u t t l e
van w i l l be made access ib le to t h e
PCA community. I t w i l l l e a v e every
30 minu tes ,and h a v e a r a n g e f r o m r i v e r
t o r i v e r a n d f r o m M a r k e t t o C a t h a r i n e
S t r e e t s . T h i s w i l l o u t c l a s s t h e p r e ‑
s e n t sys tem o f one o n - f o o t g u a r d w i t h
a s i x b l o c k l i m i t , wh ich h a s been q u i t e
s u c c e s s f u l s i n c e i t s i n c e p t i o n b u t has
i t s p r o b l e m s . ‑

Remember t h e s h u t t l e v a n is b e i n g
t e s t e d a n d w i l l remain a s a s e c u r i t y
f e a t u r e o n l y i f t h e s t u d e n t s t a k e f u l l
a d v a n t a g e o f i t s s e r v i c e s ; S o , p l e a s e
d o .

OOOOOH!!! T h a t ' s r i g h t , i t ' s t i m e
f o r PCA"s g a l l a Ha l loween Masquerade
B a l l . Th i s e v e n t t h a t h a s become a
g r e a t s c h o o l t r a d i t i o n w i l l b e h e l d O c t .
3 0 a t J&A C a t e r e r s , 1212 Sou th B r o a d
f r o m 8:00 p . m . t o 1 : 0 0 a.m. You may
wonder why J&A 's a s o p p o s e d t o a " c l a s s ‑
i e r p l a c e " s u c h as The Academy of Music
o r The B e l l e v u e . The r e a s o n i s because
t h i s y e a r ' s A r t s C o u n c i l was p u t i n a
b i n d due t o l a c k o f p r i o r p r e p a r a t i o n .
A t h o r o u g h s e a r c h f o r a h a l l p r o v e d
f r u i t l e s s a s most p l a c e s l a r g e enough
were p r e v i o u s l y booked. B u t , a s t r o k e
of f a t e s t e e r e d t h e dance committee t o ‑
wards J&A. and were q u i c k l y overwhelm‑
ed by t h e atmosphere t h a t d e fi n a t e l y
has a c h a r a c t e r w o r t h y of a Hal loween‘
B a l l . W e d o n ’ t want t o r e v e a l t o o much.
s o y o u ' l l have t o see f o r y o u r s e l f ‑
be  t he re .

Oh y e a h , p r i c e is $3.00, or $b.00
a t t h e d o o r . There w i l l b e a l i v e band,
cash bar. a n d f o u r e n t r e e b u f f e t .

secu r i t y

D e a r  S t u d e n t s ,
P l e a s e l e t m e b e g i n b y t h a n k i n g

t h e e d i t o r a n d s t a f f at DUCKWORK
f o r a l l o w i n g m e t o t a l k t o y o u t o ‑
d a y . As many o f y o u know, t h e r e
h a s b e e n an unend ing p r o b l e m w i t h
s t u d e n t s f o r g e t t i n g t o b r i n g t h e i r
I D c a r d s w i t h t h e m when t r y i n g t o
g a i n adm i t t ance to t h e c o l l e g e f a ‑
c i l i t i e s a f t e r h o u r s a n d o n w e e k ‑
e n d s . P l e a s e b e a d v i s e d t h a t t h e
s e c u r i t y o f fi c e r a t t h e f r o n t d e s k
w i l l n o t adm i t anyone w i t h o u t p r o ‑
p e r i d e n t i fi c a t i o n . Many s t u d e n t s
o b j e c t t o t h e s e c u r i t y p r o c e d u r e s
b y u s i n g p h r a s e s l i k e , " I ' m n o t a
c r i m i n a l , " o r , " T h i s i s n o way t o
t r e a t m e ~ a f t e r I ' V e p a i d a l l t h i s
m o n e y. "

T h i s p o l i c y , b e l i e v e i t o r n o t ,



h a s b e e n a d a p t e d t o p r o t e c t y o u . .h i th ‑
o u t t h i s p o l i c y , anyone a t a l l c o u l d
w a l k in h e r e a n d do cons iderab le damage
to t h e equ ipment , c lassrooms, a n d p o s s ‑
i b l y even h u r t u n s u s p e c t i n g s t u d e n t s
who a r e s t u d y i n g .

Wha t I ' m s a y i n g h e r e makes g o o d
sense . P l e a s e t r y to see i t my w a y,
a n d y o u ' l l b e n e fi t , I ' m s u r e . ‘ S o n e x t
t ime you come i n a f t e r hours. i n s t e a d
o f f r o w n i n g . s m i l e a n d f o l l o w p r o c e d ‑
u r e . a I t o n l y t a k e s a minute. a n d it

ed i to r ia l

W e l l n o w, y o u r e a d e r s d i d n ' t t h i n k
t h a t w e ' d l e t y o u go t w o w h o l e issues
w i t h o u t a few w o r d s o f w i t i c i s m f r o m y e
o l ' e d i t o r . O f course n o t ! Now l e t ' s g e t
' down ' to business.

Our c o v e r i s j u s t a l i t t l e g r a p h i c
t h i s t i m e around. a n d I imagine that.\
y o u w o u l d l i k e a n e x p l a n a t i o n f o r t h i s
r e v o l t i n g image. A c t u a l l y . i t i s ou r
own response to ou r l a s t i s s u e . I t
seemed to be t h e concensus a round t h e
s c h o o l a n d t h e o f fi c e t h a t t h e i s s u e
was a n i c e l o o k i n g p i e c e . b u t i t was
j u s t p l a i n o l d BORING.

I t l a c k e d t h e g u t s . n o , i t l a c k ‑
ed t h e b a l l s t h a t t h e e a r l i e r DUCKWORK's
h a d . '
. We had our chance to devour t h e
admin is t ra t i on and we blew i t ! We p l a y ‑
e d i t s a f e and d i d n ' t s t e p o n toes .
In f a c t , we a c t u a l l y sickened ourselves
w i t h our own p a c i v i t y . Hence, one
p u k i n g duck to r e p r e s e n t our sentiments.
We a r e s o r r y i f we have l e t our readers
down.

I t h i n k t h a t now I can s a f e l y s a y
t h a t we a r e sure of DUCKWORK's d i r e c t ‑
i o n . T t w i l l b e a v e r y s t r a n g e c o n ‑
g l a m e r a t e of entertainment. o p i n i o n
a n d s y n i c i s m t h a t w e h o p e y o u w i l l
e n j o y . At t imes we may be offensive..
we h o p e t h i s w o n ' t begrudge us y o u r
r e a d e r s h i p .

P l e a s e f e e l f r e e t o p a r t i c i p a t e
in DUCKWORK e i t h e r t h r o u g h l e t t e r s of
r e S p o n s e or by submissions. I t is n o t
n e c e s s a r y t o b e a Duck t o p a r t i c i p a t e
i n t h e Duckwork a c t i v i t i e s . W ea r e
j u s t a bunch o f i n c r e a d i b l y insane
weirdos. e r , I mean, uh . fun l u v i n "
a r t i s t s , who d o n ' t have 'cood ies ' so
s t o p by and v i s i t us up on t h e ominous
t h i r t e e n t h fl o o r !
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HEAD CHEESE - A R E V I E W ,

B e f o r e I s t a r t m y review. I wou ld l i k e t o i n t e r j e c t t h i s p o i n t .
No ma t te r wha t you m i g h t t h i n k o f t h i s d isc . you must g i v e c r e d i t
to Head Cheese. f o r I know c u t t i n g an album is in no way easy. a n d
shows l o t s o f e f f o r t p u t i n t o t h e i r mus ic . - ‘

O r does i t ? Now. I ' v e h e a r d Head Cheese p r a c t i c e . a n d even 1
t h o g g h i t ' s n o t f a i r t o judge a band f r o m p r a c t i c e . y o u can s t i l l
c o n j u r e u p some i d e a o f w h a t t h e y ' r e l i k e . a n d w h a t I h e a r d w a s n ' t
g o o d . As a m a t t e r of f a c t . t h e i r l e v e l o f m u s i c a l technique was
p a i n f u l l y a n d o b s t e n s i b l y i n e p t . T h e i r l e v e l o f c r e a t i v i t y r e a l l y
d i d n ' t seem t o d o b e t t e r . e i t h e r .

Anyway. I wanted t o b e o b j e c t i v e i n l i s t e n i n g t o t h e i r a lbum.
The a lbum d o e s n ' t show t h e i r m i s t akes a s much. b u t f o r d i f f e r e n t
r e a s o n s . P r o d u c t i o n t e c h n i q u e s a l l o w e d f o r mis takes t o become subf
t l e . and p e r h a p s sound p l a n n e d (some‐ th ing a v a n t - g a r d e music can
g e t away w i t h ) . Nonetheless. t h i s was n o t as c l o u d y . a a fl ; I assume.
i t i s conc re te evidence o f wha t Head Cheese wants to be known b y .
Teenage I d o l . Non‐melodic. a n d J u n g l e Jam a r e t h e t h r e e songs r e ‑
orded. and I ' l l s t a r t w i t h Teenage I d o l .

To c l a s s i f y ( f o r you s t e r e o t y p i fi e r s ) This song . l i k e t h e
r e s t . is underground/pop/new-wave. w i t h an u p - b e a t tempo. The 8
drums i n i t have t h e same b o r i n g p a t t e r n I ‘ v e heard every unsub‑
s t a n t i a l pop/new-wave band use. and t h a t c r i t i c a l l y h u r t s t h e song.
n o t to f o r g e t a l l t h e o t h e r cliches of the l a t e 1970's pop/new‑
wave ar rangements . As f o r t h e l y r i c s - r e a l l y c u t e .

Non-melodic. a much slower. b a l l a d y - t y p e song . is l a c e d h e a ‑
v i l y with a s i l l y F a r fi s a sound organ . I ' m a f r a i d p r o d u c t i o n cou ld
n o t h i d e t h e h o r r e n d o u s s i n g i n g . a n d i t h a s a s u r p r i s e e n d i n g (who
t h e h e l l m a s t e r e d t h i s a l b u m ? ) .

And t h e c o u p ‐ d e - g r a s ( o r poop o n d e grass) song J u n g l e Jam.
You know. t h e one a b o u t t h e s h r i v e l e d u p baby? Anyway. a t fi r s t
I t h o u g h t t h i s song j u s t may h a v e some substance. b u t a few more ’
l i s t e n i n g s c o r r e c t e d t h a t i m p r e s s i o n . Out o f sync drums w i t h o u t
o f sync keyboa rds cause t h e r y t h m s to c o l l a p s e . a n d t h e use o f an
u n u s u a l l y s o u n d i n g s t r i n g e d ins tument i s much ove rdone . I w o n ' t
even b o t h e r w i t h t h i s one. ,

I n g e n e r a l ‐ I t h o u g h t t h e drums were d i s c u s t i n g l y p o o r . t h e
keyboa rds a n d s i n g i n g n o t much b e t t e r . and t h e words. c u t e .

I assume t h i s i s a n a t t e m p t a t a n " a r t s y “ t y p e o f album. b u t
c o m p l i c a t i o n s o f d e fi n i n g t h e music g o d e e p e r. L i s t e n i n g t o i t .
I f e l t in a s t r u g g l e be tween i t s a t t e m p t to be underground/ pop
new-wave a t t h e same time. a s o r t o f t u g ‐ o f ‐ w a r . Under i t a l l .
I f e e l i t ' s s a y i n g , " I wan t y o u t o h a t e m e . " Wel l . I ‘ l l d o b e t ‑
t e r t h a n t h a t . . . . I ' l l f o r g e t a b o u t i t .

Wel l . i f y o u ' r e s t i l l i n t e r e s t e d i n b u y i n g t h i s album. h e r e L
i s a p a r t i a l l i s t o f where y o u c a n p i c k u p a copy f o r $3 .00 ;
U t r e c h t a t PCA. a n d S t u d e n t S e r v i c e s .

‘ K y l e S k r i n a k



b y J o h n Rondeau a n d G e r r y G i o v i n c o

CHAPTER I I : DANGER IN HER EYES
The e v e n i n g f o l l o w i n g t h e s t r a n g e m e e t i n g i n R i t t e n h o u s e

S q u a r e . t h e m y s t e r i o u s Mandrake a n d N a t a s h i a , a v e r y sensuous
women i n a l o n g s l i n k y d r e s s , e n t e r e d t h e p o s h M a l l a r d C l u b .

The m a i t r e d ' , a s m a l l b a l d i n g man. l o o k e d a t t h e odd
c o u p l e w i t h b o r e d e y e s . "The u s u a l t a b l e t o n i g h t , s i r ? "

The d a r k , g r a y c l a d fi g u r e s i m p l y nodded . The d i m i n u t i v e
s e r v a n t l e d h a n d r a k e a n d N a t a s h i a t o t h e d a r k e s t c o r n e r o f t h e
r e s t u r a n t .

Over d inner,Mandrake l o o k e d i n t o N a t a s h i a ' s d a r k eyes a n d
t h o u g h t t o h i m s e l f , ' T h e r e ' s some th i ng a b o u t h e r, s o m e t h i n g
dange rous : I can f e e l i t . I t ' s t h a t same e l e c t r i c f e e l i n g I g e t
when I t h i n k a b o u t t h i s j o b , t h e Duckna r ! I t ' s t h a t c h a r g e
t h a t r u n s u p a n d down m y s p i n e t h a t k e e p s m e i n t h i s l i n e o f
w o r k . The t h r i l l o f g a i n i n g t h a t wh ich i s i m p o s s i b l e t o a c h i e v e .
J u s t t h i n k i n g a b o u t i t g i v e s m e c h i l l s . ’

Na tash ia l o o k e d u p a t M a n d r a k e . " I s t h e r e s o m e t h i n g w r o n g ,
d a r l i n g ? " . s h e p u r r e d . h e r s u l t r y v o i c e was l i k e a f u l l o r c h e s t r a .

" N o , " h e s a i d in a l o w voice. " there 's n o t h i n g wrong N a t a s h i a .
I ' m o n l y t h i n k i n g . "

They fi n i s h e d t h e i r d i n n e r a n d d r o v e o u t to Mandrake's
r i v e r s i d e fl a t . Natashia fi x e d t h e b o t h o f them a coup le o f
s t r o n g d r i n k s . Soon she was s l i p p i n g o u t of h e r dress."Turn o f f
t h e l i g h t s . d a r l i n g . " she whispered a s she walked towards t h e
bedroom d o o r .

Across t h e s t r e e t f r o m Mandrake‘s co t t age two men s a t in
a s l e e k b l a c k l imousine.Both men were g a z i n g at t h e house .

When t h e l i g h t s went ou t t h e d r i v e r turned to h i s companion.
" I ' d g i v e t h e m a b o u t f o u r hours."he sa id .h is v o i c e h e a v i l y
accen ted . "Mandrake l i k e s to w o r k s l o w . "

H i s buddy l aughed a p e r v e r t e d l i t t l e chuck le . "You r r i g h t .
To n y. The Boss s a i d t h a t Mandrake u s u a l l y l e a v e s b e f o r e dawn.
S t r a n g e g u y. h u h ? "

The Boss says w e ' v e g o t to t a k e c a r e of Mandrake. seems
h e ' s d o u b l e - c r o s s i n g t h e B o s s . To o b a d . r i g h t R a l p h ? “

H e  s n e a r e d , " R i g h t “
The c l o c k o n t h e n i g h t s t a n d r e a d u : 0 0 , i t was s t i l l d a r k

o u t . Na tash ia s l i p p e d o u t o f bed a n d q u i e t l y s l i p p e d h e r d r e s s
on. She da red n o t b r e a t h , l e s t she wake t h e s t i l l s l e e p i n g
Mandrake. She wen t o v e r to Mandrake ' s c o a t a n d f o u n d h i s w a l l e t .
She q u i c k l y w i t hd rew $100 a n d r e p l a c e d i t .

Na tash ia s m i l e d . p i c k e d u p h e r s h o e s a n d walked t o t h e d o o r
o n t i p - t o e s . She c a r e f u l l y u n l o c k e d t h e d o o r a n d swung i t o p e n .

Mandrake was awakened s u d d e n l y by t h e sound of machine
guns d i s c h a r g i n g t h e i r magazines.

H e q u i c k l y drew a r e v o l v e r f r o m b e n e a t h h i s bed a n d w a l k e d
over to t h e window. He p e e r e d o u t . L y i n g on t h e s idewa lk was
t h e b u l l e t r i d d e n b o d y o f N a t a s h i a , h e r f a c e i n t h e a w f u l g r i m ‑
ace o f d e a t h . Down t h e s t r e e t , s p e e d i n g o u t o f s i g h t , M a n d r a k e
c o u l d see t h e d e a l e r o f d e a t h .

“Tha t was meant f o r me."He u t t e r e d i n a vo i ce t h a t seemed
i n t r i g u e d .

- TO BE CONTINUED-
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How Important Was I t ?
As dictated by c i rcumstance

( f o r t h o s e o f y o u s t r o n g enough n e v e r t o c a r e )

S k e t c h e s o f p r i s o n e r s b l e a c h i n t h e s u n , dead a t l a s t - s a l t
fl a t s seemed d e v o i d o f l i f e a t fi r s t , b u t t h e n I saw a n t e l o p e s o n a
t e a p o t . a n d t h e e a r t h b e g a n t o s h a k e - o b v i o u s l y s q u i r r e l t i m e .

" O h , a n d w h a t did y o u g i v e u p ? Yo u r Shoes? D i d y o u s e l l them?
D i d y o u g i v e them away? O r , w e r e t h e y j u s t s w i f t l y t a k e n away b y
s m a l l men i n b l u e s e r g e s u i t s ? "

Have y o u seen h i s l i f e s t y l e ? I t h i n k h e l e f t i t i n h i s o t h e r
s e t o f c l o t h e s . W o n ' t y o u p l e a s e come home-my dogs lwou ld n e v e r
b i t e anyone a s h u n g r y a s y o u . I h a v e m y own window t h a t t h e sun
comes t h r o u g h f o r 4 5 minu tes e v e r y d a y ‐ i s t h a t enough?

Who a r e t h e l i t t l e men i n t h e b l u e s e r g e s u i t s ? a n d who i s t h e i r
l e a d e r ? What d o t h e y w a n t ? I h a v e n o money. n o c a r , a n d n o s t e r ‑
e o ‐ I t r a d e d t h e m a l l f o r some new b o o t s - w a n t t o s e e ? T h e y ' r e
some r e a l l y fi n e boots. a n d t h e y d i d n ' t c o s t a l l t h a t much . T h e y ' r e
a l m o s t b r o k e n i n now. Fax a n d lunch t ime thanx. s immer ing ove r a h o t
s t o v e , phantasms of spr ing ,summer. a n d w i n t e r f e l l - c a n ' t a fford to
t a k e t o o much more.

What d o you l o v e ? D i d y o u ever h e a r t h e one a b o u t b e i n g j u s t
f r i e n d s - n o t h i n g more? I t h i n k i t means, 'Go f u c k y o u r s e l f . c r e e p . ’
b u t I ' m n o t s u r e - ASSASIGNATION- and I wanted to t a k e h e r to see
D y l a n . o n l y to r e v e l under a b loodsho t moon, bewitched by t h e u n ‑
b u r i e d dead- q u i t e u n q u i e t .

I n t e r i o r scenes- we l l . w e l l , and f u l l w e l l t h e concious maiden
guessed he p r o b e d t h e weakness of h e r b r e a s t ; more seabot tom
passed above them.

Home! I ' d t r a d e a home f o r a r o a d , a n d t h e s e h o r n s f o r t h e h a t I
once w o r e . Where w i l l I b e t o m o r r o w ? W i l l I b e a l o n e ? D o I a l r e a d y
know? o r s h o u l d w e a s k t h e c a r d s ?

F r o m b l u e t o b i t t e r - C a t must h a v e known- a n d h e ' s gone a l l zen
a n d a s c e t i c .

B u t I see h e r when I c a n - a s k u l k i n g shadow. d a r t i n g a b o u t i n
t h e c o r n e r s ‐ who needs t h a t ?

I g o t w o r k t o d o ‐ p a i n i s f o r weak p e o p l e , p e o p l e who c a n n o t
cope w i t h l o n e l i n e s s ‐ p e o p l e who n e e d a r e a l i t y ‐ I c a n make m y own‑
I canno t b e a l l o w e d t o weaken a n d become one o f y o u .

I am I.
Above, b e y o n d , s e e k e r o f p u r e . Where d i d y o u g e t t h a t t a b l e ? I

g o t one j u s t l i k e i t a t home. K e r o v a c a n d Dean a r m w r e s t l e i n T o l ‑
e d o - tomor row? HAH! You d reamer !

A n d yesterday is j u s t a joke- now is when p a i n ex i s t s . a l w a y s
n o w - o r t h e r e i s n o p a i n . S o l e t ‘8 g o s k a t i n g a m i d s t o u r b r a i n
c e l l s , t i l l t h e y d r o p t h e bomb t h a t c u t s i t a l l o f f .

D a n i e l R . Lange .
W i t h a n a s s i s t f r o m
t h e p a t i e n t . b a l d i n g men i n
t h e b l u e s e r g e s u i t s .
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